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AP English Literature & Composition        WITHROW
Syllabus

Course Description

This Advanced Placement Literature and Writing course is designed to teach beginning-college literary analysis and critical writing through the fundamentals of rhetorical theory and follows the curricular requirements described in the AP English Course Description.  Every day students will discuss, analyze, and write about literature.  
The kinds of writings in this course are varied, but include writing to understand, writing to explain, and writing to evaluate.  All critical writing asks that one evaluate the effectiveness of a literary piece, but to be an effective evaluator, one must understand and explain.  The essence of scholarship is the combination of these three approaches to writing.  Student papers will be examined for effective word choice, inventive sentence structure, cohesive overall organization, clear emphasis, and above all, excellence of argument, including exhaustive supportive textual evidence and precise, persuasive, elegant connection of this evidence to overall assertions.
Students should think of this class as more of a workshop to improve their analytical literary skills through discourse, class discussion, and writing.  Students will write a great deal, and students will revise certain pieces of their writing into polished final drafts.  In the process of these workshops, students will be exposed to their conscious choice of diction and the appropriate use of words, their ability to create varied and effective syntactic structures, their capacity for coherence and logical organization, their ability to balance generalizations with specific and illustrative details, and, overall, their ability to combine rhetorical processes into an effective whole. That is, becoming an EFFICIENT writer is paramount to their success on the AP Literature and Composition exam as well as in their college future.  
This class is about individual growth with the help of classmates and direction from me.  My students will be working hard to improve their writing and reading process, which will then inform and expand their discussion.  Simply put, what we put in will be what we get out of it.  

***Some short-term and all LONG-TERM assignments will be turned in through TEAMS.***
AP Classroom will also be utilized this year:  www.myap.collegeboard.org—course join code: RL9RGJ
REMIND join code: 966898
Course Goals

1. To closely read and critically analyze imaginative literature.

2. To understand the way writers use language to provide meaning and pleasure.

3. To consider a work’s structure, style, and themes as well as such smaller scale elements as the use of figurative language, imagery, motifs, symbolism, and tone.

4. To study representative works from various genres and periods but to know a few works well.

5. To understand a work’s complexity, to absorb richness of meaning, and to analyze how meaning is embodied in literary form.

6. To consider the social and historical values a work reflects and embodies.

7. To write focusing on critical analysis of literature including expository, analytical, and argumentative essays as well as creative writing to sharpen understanding of writers’ accomplishments and deepen appreciation of literary artistry.
8. To write efficiently, succinctly, and clearly to prepare for college-level writing.
9. To become aware of, through speaking, listening, reading, and chiefly writing, the resources of language: connotation, metaphor, irony, syntax, and tone.
Course Overview

· Our year is divided into 9-week quarters.  Students may expect to write 1 to 2 typed papers (2 to 4 pages each) outside of class, 2 to 3 in-class essays, a daily critical reading journal, and complete a variety of quiz/short test assignments (m/c, short answer, essay) per quarter. Students should also expect to revise one essay assignment multiple times per quarter (in workshop format) and actively participate in the peer editing process at least once per quarter.  
· The novels listed here are not the “be all and end all.” (Thanks, Shakespeare! ()  We will not read everything on this list (nor should we—it’s too long!).  I do not follow the exact sequence nor teach the same books outlined here each year, and I add or subtract texts as the year progresses.  Students should expect to have reading or writing assignments every night.  Students can check my website calendar for links to assignments, specific due dates, etc.

· Students will be expected to have a 3-ring binder/notebook to keep a critical reading journal.  We will collect our assignments, handouts, notes taken in class, etc.  They are expected to bring it to class EVERY DAY!   This journal will become a large part of their grade because it will encompass much of the work of the class—the reading, writing, and thinking about reading in which they are engaged.   Over-arching questions will be asked before each reading (be it a poem, short story, novel reading assignment).   Conferences about their growth as students of literature (readers and writers) will also be an integral part of the class.  
· Research Assignment: Students will compose a paper (five to seven pages) in which they examine the function of a scene, a relatively minor character, or sub-plot in a major work of literature.  Often when we read, a character, scene, or sub-plot bothers us because it seems irrelevant.  This is the kind of problem I want students to examine.  Students will use primary and secondary sources (works and other writings by the chosen author; contemporary literary criticisms; modern literary criticisms) to support their assertions.

· Vocabulary / Grammar, mechanics, and usage:  review as needed.

· Collaborative / Multi-Genre Final Project:  Over the course of the year, we will have discussed (and at least partially answered) a variety of questions about literature—what it means to us, what it is attempting to do, what we see in ourselves, etc.  Students will pick a question we’ve discussed and then respond to it in a variety of ways  Possible forms that can be used:  video, art, music and/or original songs, performance, writing—either an essay,  a story, a poem, or a combination of these forms.  Somehow student answers must connect to/allude to three literary works the class has read this year.
Possible Required Texts

· The Tragedy of Hamlet, Prince of Denmark, or Othello Shakespeare

· Heart of Darkness, Conrad

· Frankenstein, Shelley *

· Wuthering Heights, Bronte *
· The Awakening, Chopin *
· The Road, McCarthy
· Rosencrantz and Guildenstern Are Dead, Stoppard

· Crime and Punishment, Dostoevsky

· The Adventures of Huckleberry Finn, Twain

· As I Lay Dying, Faulkner

· Mrs. Dalloway, Woolf

· All the King’s Men, Warren *
· Brave New World, Huxley *
· Their Eyes Were Watching God, Hurston
· Sula, Morrison
· The Bluest Eye, Morrison
· 1984, Orwell

· Fahrenheit 451, Bradbury

· All the Light We Cannot See, Doerr

· Sing, Unburied Sing, Ward

· The Curious Incident of the Dog at Night-time, Haddon

· The Vanishing Half, Bennett
· Things Fall Apart, Achebe
· How to Read Poetry Like a Professor, Foster

· How to Read Literature Like a Professor, Foster
· Poetry, short fiction and essays—as selected

· Prizewinning fiction for independent reading 

· Examples (samples) of quality analysis of language—as selected (patterns, pacing, syntax, inversion, etc.)
· Perrine’s Literature: Sound and Sense, 10th edition, Arp and Johnson
· Writing About Literature, E. V. Roberts

Elements of the Course

Reading Assignments

The most important requirement for this course is that students read every assignment—with care and on time.  Students will need to plan time in their schedule for more reading than most courses require.   Poetry, though usually not long, is dense and complicated and should always be read at least twice.  Novels in particular require planning.  Students are expected to keep a critical reading journal to help them prepare for class discussions.  Students will be responsible for various types of discourse in relation to their readings.  Some reading assignments will be followed by quizzes and short essays; whole class discussions or Socratic Circles may also be used as this formative assessment. 
Formal Writing Assignments—REQUIRED ASSIGNMENTS
As this is a literature and composition class, students will be expected to use every assignment that involves writing to practice their best composition skills.  Composition assignments will include thesis statements, introductions, paragraphs, timed writes, and formal essays (reflective, expository, analytical, and argumentative).  No matter the kind of writing assigned, their best composition skills should be practiced.  Students will work with various composition constructions, Standard Written English, sentence variety, and word choice.
Each student will write several short critical papers, explicating poetry and drama, and performing a close reading of novels, including one that is research-based.  Each paper will use specific and well-chosen evidence to articulate an argument about poems, drama, and fiction.  Specifically, these critical essays are based on close textual analysis of structure, style (figurative language, imagery, symbolism, and tone), and social/historical values.  
Students will be expected to begin each formal writing assignment with a proposal paper which will be approved based on its merit.  Once approved, students will have one week to complete a first draft (to be peer-evaluated and/or teacher-evaluated).  Students can expect to draft multiple revisions to their formal writing assignments.  

Independent Reading Assignments

Students will be asked to complete an individual reading assignment each semester that requires them to interact with an award-winning book that they will be responsible for “book-talking” to the class.  
Creative Writing Assignments

Students will be asked to write creative assignments—poems, drama, short stories, and reflective essays that take on the rhetorical forms and style of the literature being studied. I will be looking for each student’s knowledge and application of appropriate structures and styles as outlined within the assignment’s parameters; that is, the student’s capacity to understand, and then apply the techniques of art used in the literature studied.   These techniques include structure, theme, and style (diction, syntax, figurative language, symbolism, and tone).

Altogether, students should expect to spend about one hour per school day on reading, writing and preparing for discussions.  

In-class Writing, Quizzes and Exams

Students will be asked to free-write their responses to the reading on a regular basis.  Students should bring their critical reading journal to each class so they are prepared for this informal writing exercise, which is designed to explore what they learn as they read. In-class writing will primarily be AP-based examinations, though there will also be quick-response, in-class writings as a basis for discussion.

I will not always announce quizzes ahead of time, and there will be a number of them, both rote recall ones and ones that ask students to engage an idea.  Reading quizzes will always be given the first five minutes of class.  

Grading

Grades for this course will be based on your writing, your participation, and your performance on quizzes and exams. All writing assignments will have detailed rubrics with clear expectations provided to you when the assignment is given. Most in-class assignments will use the AP scoring guide scale of 1-6; we will review this scale thoroughly. 

In general, your essays will be assessed for the quality of your thesis, how successfully you marshaled both general and specific evidence and rhetorical strategies to prove your point, and the elegance and effectiveness of your writing. This last item includes your use of a wide and appropriate vocabulary, a variety of sentence structures, and logical, subtle organization. Writing will be for multiple purposes. You will write to understand; write to explain and interpret literature; and write to evaluate, making your own judgments about the quality and value of a text. Your participation will also be formally assessed; this will range from simply receiving credit for speaking in class or to more formal discussions in a Socratic Circle format that will be scored based on a rubric.
A note on plagiarism:  Any plagiarism that occurs (including student to student) will earn a 0, and as per Board policy, the opportunity to redo the assignment for a lower grade.  College policy can lead to your dismissal from school.  
PLEASE DO NOT PLAGIARIZE!  
Unlike most high school classes, grades are largely based on student improvement and hard work.  That is, grades for each semester do not reflect a straight percentage, but rather a commitment by the student to do the work to the best of his/her ability and to participate in class.  Excessive absences and late work will also make an impact on student’s grades. Grades for each semester do not reflect straight percentage, but do reflect continued commitment on the student’s part to do the work to the best of his/her ability and to participate in class.  “Commitment” may include, but is not limited to: attention to self-knowledge and self-improvement in the study of literature; handing in work on time; participating in class discussions; helping other students in class by working cooperatively to gain knowledge and to help others become better writers, etc.   In other words, grading is an individualized process; the student is in competition with himself/herself and with no other.  The grade in the class is entirely predicated on the choices a student makes to the best he/she can and not on an absolute standard of seeming-excellence determined by a societal norm.

Please remember:  not only are students receiving high school credit for this class, they are also attempting to receive college credit for this class—to that end, students need to show that their work deserves college credit.    Given the nature of the class, grading is based on class discussion and activities during class; out-of-class reading and other assignments; and on the papers written both in class and out of class.  
Course Planner/Student Activities   

*** This syllabus is a tentative outline of this course and may be changed as deemed necessary by the instructor.
Semester 1

Topic/Unit:  What does literature mean? (structure)    How does character, setting, and narration impact a reader?
Approximate # of weeks:  3
Short Fiction and How to Read Literature Like a Professor
Students examine how short stories and novel extracts work on many levels to create a unified effect.  Students should be able to pinpoint and clearly explain the particular effect an author achieves in a piece of short fiction and show how the author achieves that effect through the use of such elements as symbols, imagery, diction, and plot structure.

Possible Selections:

Beowulf
Mansfield, “Miss Brill” or “Garden Party”
Chopin, “Desiree’s Baby” or “The Storm”

Melville, “Bartleby the Scrivener”

Faulkner, “A Rose for Emily” and “Barn Burning”

Jackson, “The Lottery”

Welty, “A Worn Path”

Updike, “A&P”

Porter, “The Jilting of Granny Weatherall”

Fitzgerald, “Winter Dreams” or “A New Leaf”

Steinbeck, “The Chrysanthemums”

Walker, “Everyday Use”

Carver, “Popular Mechanics”
Cisneros, “Eleven”

Hemingway, “Hills Like White Elephants”

Gordimer, “Once Upon a Time”

Perkins Gilman, “The Yellow Wallpaper”

Joyce, “Araby”

O’Conner, “A Good Man is Hard to Find” and “Everything That Rises Must Converge”

H. James, “The Real Thing” and/or “Daisy Miller” (pdf) or “Turn of the Screw” (pdf)  *maybe next semester

Other assorted works
Reading Skills:  (Beginning with this unit)



Explain the function of a character, setting, plot/structure, narrator




Explain the function of word choice, imagery, and symbols




Explain the function of comparison

Concurrently / Individual Multimedia PROJECT: SHORT STORY Evaluation / analysis (REQUIRED)  Students must choose a section of How to Read Literature Like a Professor and explain the important points of the section.  Using a short story, students will write an analysis / evaluation of the story based upon textual details. It engages students in writing for analysis and writing an evaluation. These essays are examinations of literary works which explore how the “hand of the writer” is evident in the material.  The essays also include the student’s evaluation of and personal reaction to the writer’s ability to engage the reader in his/her subject and theme.  Students will be asked to further explain the work’s artistry and quality as well as its quality as a piece of literature.  
Composition Skills:  

       Identifying and examining the elements of fiction and the functions of said elements


       Understanding the relationship of figurative language and purpose in literary analysis


       Evaluating the artistry and quality of a short story
                                 Choosing appropriate evidence for the intended audience, task, and writer’s knowledge

                                 Methods of development and organization


       Developing textually substantiated arguments about interpretations of part or all of a text
Topic/Unit:  Being a Good Reader /  A Good Writer (structure)          What is the impact of writing on a reader?
Approximate # of weeks:  2
Students will examine writers of significance and their treatises on what good readers and writers do.  Flannery O’Conner, Vladimir Nabokov, and Laurence Perrine’s works will provide suitable discussion about how we will approach reading in our class as well as Annie LaMott and William Zinnser about how we will approach composition.  Students will be challenged to reevaluate how they have been reading and writing about literature.  We will embrace the ambiguity of our readings of both traditional and modern literature.  
We will also be assessing our progress to college readiness.  We’ll complete our first writing FORMAL / (REQUIRED) assignment during this time:  What is the purpose of literature? Students will SYNTHESIZE their findings from this unit and complete an essay that answers the following question: What does it mean to be a good writer?  A conference about students’ growth as readers and writers will be a cornerstone of this section of the course. Students will also take a pretest for the multiple choice section of the AP test which will serve as a directional tool for me.  

Topic/Unit:  The Novel as a Reflection of Social, Historic, and Cultural Traditions    

                What is the form’s impact on meaning in a novel?  What does a novel tell us about society?

Approximate # of weeks:  3-4 weeks
Hurston’s Their Eyes Were Watching God with appropriate poetry/prose
Students perform a close reading of the text and take notes in their critical reading journal which will be used for class discussions and writing assignments.  Students will focus on the nuances of setting, characterization, plot/action, themes and motifs, and the author’s literary style (imagery, irony, foreshadowing, tone, point of view, etc.) as a whole within the assigned segments.  Students will also focus on the cultural traditions present in the novel as well as how the author illustrates the mores of the time with her novel.  The critical reading journal will become a focal point for their discussions and will provide a solid foundation for the skills that are essential for success in the class. 

AP Practice Essay Questions: We will write one or two prose analysis and open-ended questions.

Topic/Unit: Close Reading of Poetry     How does form inform content?   What is the impact of form on meaning?  
Approximate # of weeks:  3-4 
Metaphysical to Modern Poetry—Form and Function    
To begin, students will complete a small group project (REQUIRED) that delves into the required knowledge for the poetic form. Using How to Read Poetry Like a Professor, students will present prescient information to the class.  Following that, students use Perrine’s Literature: Sound and Sense for nightly reading assignments; in addition, I may supply individual photocopies for poems we read and discuss in class.  Some of these poems have appeared in past AP exams, and many others I have collected over the years.  To help guide students as they read and explicate poems, I use techniques from Helen Vendler’s Poems, Poets, Poetry.
Poetry is “moment, movement, and meaning”—a poem establishes a moment, or an occasion, an issue, an image, a dilemma; then the poem moves somehow from this initial state, and the overall effect of that movement on the reader indicates or otherwise suggests the poem’s meaning.  
At first, students will also use our critical reading journal to record initial questions, impressions, and responses to the poems they are reading.  It will also be useful in thinking about HOW they are forming their interpretations about poetry.  Looking at how they see and respond to the function of poetry in a more metacognitive way will help them to see how they approach the critical issues of poetry.
Possible Poetry Selections:

British Poets

Shakespeare, selected sonnets

Donne, “Valediction: Forbidding Mourning,” “The Flea,” “Death Be Not Proud”

Blake, selected poems

Marlowe, selected poems

Wordsworth, “Tintern Abbey,” other selected poems

Shelley, “Ozymandias,” other selected poems

Keats, “Ode on a Grecian Urn,” other selected poems

Coleridge, “Rime of the Ancient Mariner”

R. Browning, “My Last Duchess,” other selected poems

E.B. Browning, Sonnets from the Portuguese

C. Rossetti, “Uphill” and “Goblin Market,” other selected poems

Arnold, “Dover Beach,” other selected poems

Hopkins, “God’s Grandeur,” other selected poems

T.S. Eliot, “Lovesong of J. Alfred Prufrock,” other selected poems

Owen, “Dulce et Decorum Est,” “Anthem for Doomed Youth”

Sassoon, selected poems
D. Thomas, “Do Not Go Gentle…”  “Fern Hill,” other selected poems

W.B. Yeats, “Second Coming,” “The Lake Isle of Innisfree,” other selected poems

Contemporary North American Poets—selected poems from Dickinson, Whitman, Hughes, McKay, G. Brooks, Roethke, Plath, Cisneros, A. Walker, Dove, Piercy, Rich, Dunbar, Angelou, A. Lorde, Walcott, Giovanni, Atwood

Robert Frost Author Study / Other Assorted Poetry
Reading Skills: (Beginning with this unit)

Explain the function of word choice, imagery, and symbols




Explain the function of comparison




Explain the function of the speaker

After several days, students will annotate each poem in their critical reading journal—reflect on the poem’s title; summarize the basic sense of the poem; paraphrase any problematic lines; note the poem’s use of language; map the poem’s tensions and contrasts; scan the poem; and assert an interpretation.  Students will identify the poet’s use of denotation and connotation, imagery, metaphor, symbolism, paradox, irony, allusion, tone, and musical devices such as alliteration, rhyme, and rhythm.

Eventually, students will evaluate the poems through class/small group discussions and writing assignments.  Students will write analytical essays which examine how the meanings or effects of literary works are expressed through the writers’ deliberate and cumulative manipulation of stylistic and technical features.  
Concurrently / Formal Writing Assignment: Poetry analysis (REQUIRED) QUARTER 2 EXAM!!!! 

Students must choose a poem and write an interpretation of the poem based upon textual details. This assignment draws primarily upon skills of interpretation and engages students in writing for understanding (as they make notes and annotate the poems) and writing an analytical explanation.  These essays are examinations of literary works which explore how the “hand of the writer” is evident in the material.  The essays also include the student’s evaluation of and personal reaction to the writer’s ability to engage the reader in his/her subject and theme.  Students will be asked to further explain the work’s artistry and quality as well as its quality as a piece of literature.  
Composition Skills:  

       Identifying and examining the elements of poetry present in a poem


       Understanding the relationship of figurative language and purpose in literary analysis


       Evaluating the artistry and quality of a poem
                                 Choosing appropriate evidence for the intended audience, task, and writer’s knowledge

                                 Methods of development and organization
AP Practice Essay Questions: We will write seven AP poetry timed writings. Throughout the year, you will have an opportunity to revise several of these.

Semester 2   







Topic/Unit:  The Novel as a Reflection of Social, Historic, and Cultural Traditions (Part 2)    What is the form’s impact on meaning in a novel? How does language set the tone, develop the physical setting, introduce themes, and reveal aspects of characters?  

Approximate # of weeks:  4 weeks
Doerr’s All the Light We Cannot See    with appropriate poetry/prose
Students perform a close reading of the text and take notes in their critical reading journal which will be used for class discussions and writing assignments.  Students will focus on the nuances of setting, characterization, plot/action, themes and motifs, and the author’s literary style (imagery, irony, foreshadowing, tone, point of view, etc.) as a whole within the assigned segments.  Students will also focus on the cultural traditions present in the novel as well as how the author illustrates the mores of the time with her novel.  
Formal Writing Assignment: A Moment in a novel (RESEARCHED literary paper)  (Required)

Topic/Unit:  Research

Concurrently / Approximate # of weeks: 2 weeks

How does research inform readers?  How do readers use a critical eye, evaluating their sources effectively?  How do readers synthesize information into a cohesive whole?  

Students will compose a paper (five to seven pages) in which they examine the function of a scene, a relatively minor character, or sub-plot in a major work of literature.  Often when we read, a character, scene, or sub-plot bothers us because it seems irrelevant.  Students will use primary and secondary sources (works and other writings by the chosen author; contemporary literary criticisms; modern literary criticisms) to support their assertions.

Composition Skills:  

                             Identifying and examining the relationship of a part of a novel/play to the whole of the novel/play


   Understanding the relationship of a part to a whole in literary analysis
                             Choosing appropriate evidence for the intended audience, task, and writer’s knowledge
                             Synthesizing research from a variety of sources 
   Methods of development and organization
   Creating a Works Cited page with integrity
Topic/Unit:  Independent Reading Project (REQUIRED) / Concurrent with HAMLET     

How does context shape content? How does language set the tone, develop the physical setting, introduce themes, and reveal aspects of characters?  
Approximate # of weeks:  3-4  weeks
Self-selected text

Students will read a text selected on their own…and will present the results of that reading to the entire class in the form of a “book talk.” 
Topic/Unit:  The Tragic Figure in Literature / HAMLET    What is the form’s impact on meaning in a play? How does language set the tone, develop the physical setting, introduce themes, and reveal aspects of characters?

Approximate # of weeks: 5-6       Shakespeare’s Hamlet with appropriate poetry/prose
Through writing assignments and class discussions, students will be able to demonstrate that they will be able to draw parallels and distinctions between the major and minor characters of the tragedy.  They will also explore how fate and tragic flaws bring about the tragic downfalls of characters.  They will also explore characterization, themes, and style.

Students will use their critical thinking journal to illuminate the work detailing the major conflict, major and minor characters, plot summary, and themes.  They will also choose, annotate, and briefly analyze five important passages to the play as a whole for the EVALUATION ARGUMENT.  This journal will help the students with their writing and discussion assignments, plus will be a useful study tool for the May AP exam.
Formal Writing Assignment:  EVALUATION Argument (Required) –Choose, annotate, and analyze five important passages to the play as a whole.  Explain WHY these five passages are integral to the play.  
Composition Skills: 

                               Understanding criteria of evaluation



     Understanding and using quantitative and qualitative arguments

                               Formulating criteria for evaluation

                               Making claims in evaluation

                               Presenting evidence in evaluation

                               Considering design and visuals in evaluation

Topic/Unit:  The Modernist Novel



How does context shape content? How and why does a modernist “throw out the rules”?

How do writers in different genres and literary time periods reveal the effects of betrayal and manipulation on the individual? 
How do literary works reflect complexity of tone through their textual detail, literary devices, and overall structure?
Approximate # of weeks:  4 weeks

Faulkner’s As I Lay Dying, Woolf’s Mrs. Dalloway, O’Brien’s The Things They Carried
Students will learn to decipher the complexities of a modernist novel—grappling with the ways writers chose to break with the “accepted” modes of writing.  This novel will be read together in class due to its complex nature and difficulty.  
OR
Topic/Unit:  The Modern Play 




How does context shape content? How and why does a playwright “throw out the rules”?

How do writers in different genres and literary time periods reveal the effects of betrayal and manipulation on the individual? 

How do literary works reflect complexity of tone through their textual detail, literary devices, and overall structure?

Approximate # of weeks:  4 weeks

August Wilson’s Fences or Stoppard’s Rosencrantz and Guildenstern Are Dead
Students will learn to decipher the complexities of a modern play that shrugs off the rules by which previous generations have written.  
Topic/Unit:  The Modern / Contemporary Novel as a Reflection of Social, Historic, and Cultural Traditions    

                What is the form’s impact on meaning in a novel?  What does a novel tell us about society?

Approximate # of weeks:  3 weeks
The Vanishing Half by Brit Bennett or Sing Unburied Sing by Jesmyn Ward with appropriate poetry/prose
Students perform a close reading of the text and take notes in their critical reading journal which will be used for class discussions and writing assignments.  Students will focus on the nuances of setting, characterization, plot/action, themes and motifs, and the author’s literary style (imagery, irony, foreshadowing, tone, point of view, etc.) as a whole within the assigned segments.  Students will also focus on the cultural traditions present in the novel as well as how the author illustrates the mores of the time with her novel.  The critical reading journal will become a focal point for their discussions and will provide a solid foundation for the skills that are essential for success in the class. 

AP Practice Essay Questions: We will write one or two prose analysis and open-ended questions.

Topic/Unit:  End of APRIL—REVIEW of books you’ve read in Junior/Senior year 



How does a novel fit into the world around it?  

Approximate # of weeks: ½ 
AP TEST—Wednesday, MAY 4  (College Board)
My Weebly:          https://margaretwithrow.weebly.com/
Grading System

Grades will be determined by CATEGORY for different aspects of the course on which you will be assessed. The breakdown is as follows:

Summative – 85%





Formative – 15%

-Tests/Essays and Projects 




-Short Quizzes, Homework, Daily In-Class Assignments

    (Traditional & Performance-based) – 65%





-Quarterly Assessment (each quarter)  – 10% and 10%









Each quarter, one or two large, typed essays or projects will be assigned.  These assignments are required, and as such, if you do not complete them, you will receive a 0 in the grade book.  These assignments are NOTED in this syllabus as REQUIRED.  
RELEARNING POLICY:  *Please refer to our school website for further information. 

Important:  Students will be given the chance to retake/redo assignments that may not meet the standards of the course.   Upon teacher discretion, the progress achieved will replace the previous grade.  
SCALE: 
90-100 A     5-6


80-89   B     4


70-79   C     3


60-69   D     2


50-59   F      1


40=0

My Message/Advice to You

*You must take responsibility for your learning and do the necessary work to become the best student that you can become! Never be afraid to take pride in your work, to challenge yourself, or to ask questions! With your contribution, the classroom can become a community of trust. Everyone will feel welcome and excited to be a part of it. However, you MUST refrain from distractions (such as using your cell phone, iPod, etc. in my virtual/brick and mortar classroom)—it’s disrespectful to me and incredibly inappropriate. Stay engaged in class!  Our challenge for this year is a great one—we are starting over after a couple of crazy yearfs…but it is not a challenge that we cannot overcome!  

It is very important that you treat everyone with respect and encourage others to do the same. Every individual in our community should feel safe to learn and to be himself/herself at all times. I am really looking forward to an exciting, fun, and educational school year! Let’s make it a great one!

We are THE STANDARD of EXCELLENCE!   
Go Knights!     Go ℛichwoods!    
